
Jon Leitner 9 
b. 1950, McCook, NE 
Samson, 1984 
Bronze 
16” x 20” x 20” 

Jon Leitner specializes in bronze sculpture, and explores traditional subjects 
through his refined realistic style. He blends rough textures with smooth polished 
surfaces in this commemorative sculpture representing John W Madden Jr.’s 
Yorkshire terrier. His loyal canine friend is the namesake for the park, and 
greets each visitor with his playful demeanor. Leitner received his BA from 
Hastings College and his MFA from University of Illinois. 

Agnes Nyanhongo 10 
b. 1960, Nyanga, Zimbabwe 
Woman of Authority, 2005 
Spring stone 
4’ x 15” x 13” 

Agnes Nyanhongo is considered one of the most important Zimbabwean sculptors 
of the 20th century. More importantly, as a woman in a male dominated field, she 
pushes the boundaries of the medium by taking inspiration from the roles of women 
in traditional society. “Zimbabwe’s fertile plateau and mountain ranges contain 
vast mineral resources including serpentines and such other stones like verdite 
and soapstone. Indigenous Zimbabwean sculpture was rediscovered after World 
War II when mission teachers began to encourage carving in relief and in the 
round. The most striking elements of these sculptures are the unified and simple, yet 
powerfully rounded, compact, and solid forms. Even the earliest examples have 
typically huge African heads and hands. Commonly expressing the importance 
of positive human relationships and of harmony with the spiritual forces of nature, 
much of the sculpture is realistically portrayed.” 1 

1 D. Walker, C. Winter-Irving, “Zimbabwe: Sculpture.” Grove Art Online. Oxford University Press, 2007. http://www.groveart.com/ 

LOST  WAX  PROCESS  
The lost wax process begins with an original sculpted model made by the artist in either wax or clay. A mold is made 
from this original by coating the model in liquid rubber. Coats of hot wax are painted onto sections of the mold to 
capture detail and then wax is poured into the mold. When the wax is thick enough, the excess wax is poured out. 
The rubber mold is removed and the hollow wax replica of the original remains. It is then covered in clay to create an 
encasement or a ceramic shell. Each wax section is dipped into ceramic slurry and then dipped into a bed of fine sand. The wax is 
then melted out of the ceramic shell or clay encasement in a kiln or autoclave. After the shells are removed from the kiln, crucibles 
are used to hoist the molten metal, which is poured into shells. Once the metal has cooled, the shell is removed and the bronze 
sections are welded together to form a sculptural whole. The surface is ground, sanded, and hammered to recreate the 
original texture. This is called the chasing process. After the piece is chased, a patina may be added to the bronze using 
a variety of chemical reactions. 
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Giovanni Antoniazzi 29 
b. 1935, Florence, Italy 
Hippopotamus, 1982 
Marble 
2.5’ x 6’ 

Giovanni Antoniazzi was fascinated by animal 
forms, which is consistently evident in his sculptures. 
Antoniazzi explores the gregarious hippopotamus, 
while utilizing his sculpture as a water feature. 

Joseph Raffael 30
b.1933, Brooklyn, NY
Black Spring, 1976
Acrylic on canvas
7’ x 18.5’

If art imitates nature, then Joseph Raffael searches 
for the connection between the reality set before 
him and the emotion it projects within him as an artist. From a young age, Joseph Raffael considered nature to 
be his “most faithful companion.” His fascination with landscape is obvious in this composition. This high contrast 
painting explores the artist’s rendition of spring, and explores the fluidity of nature and the stark conflicts that 
naturally occur. White cherry blossoms are set upon a stark black background, and display the artist’s skills as 
one of today’s most talented realist painters. Raffael studied art at Cooper Union and Yale University. He currently 
lives and works in California. 

Harry Marinsky 31 
b. 1909, London, England 
St. Francis of Assisi, 1979 
Bronze 
5’ 

Marinsky’s St. Francis stands surrounded by children, with his arms in the air, 
freeing birds into the sky. St. Francis of Assisi, the founder of the Franciscan Order, 
is recognized by his emaciated appearance with the stigmata on his hands, feet, 
and chest. He is typically represented barefoot, wearing a dark habit, with a 
tonsure and a short beard. Symbolic elements commonly associated with St. Francis 
are animals, a book, crucifix, lily, and skull.5 

Susan Hart 32 
b. 1971, Connecticut 
Ebb and Flow, 2003 
Resin, cement, earth materials, and steel 
12’ x 10’ x 2’ 

Susan Hart explores the elements of the natural 
world through her mixed media sculpture. She 
combines these materials to reflect the life forces 
and natural phenomena that push our modern 
culture to preserve the essential “ebb and flow” 
of our existence. 

5 M. Habig, ed.: St Francis of Assisi: Writings and Early Biographies: English Omnibus of the Sources for the Life of St Francis (Chicago, 1973)
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Giovanni Antoniazzi 33 
b. 1935, Florence, Italy 
Dolphins, 1980 
Bronze 
Sizes vary 

Giovanni Antoniazzi continues to explore animal forms 
through his dolphin sculpture series. Here, Antoniazzi 
reflects the realistic characteristics of a family of dolphins. These sociable mammals are committed to 
the water, yet must come up to breathe. The water feature adds to the dolphins’ graceful, streamlined 
positioning in their environment. 

Arnaldo Pomodoro 
b. 1926, Morciano di Romagna, Italy 
Disco Emergente, 1983-84 
Bronze 
12.5’ x 12.5’ x 4’ 

In 1961 Arnaldo Pomodoro joined Continuità, a group of Italian artists who 
aimed to prove the “continuity” of great Italian art. In Disco Emergente, Pomodoro 
responds abstractly to advances in technology. After the late 50s, he continued 
to experiment with geometric shapes, such as spheres and discs, based on his 
fascination with space and the Sputnik artificial satellite.6 

6 Veronica Bulgari. “Pomodoro, Arnaldo.” Grove Art Online. Oxford University Press, 2007. http://www.groveart.com/ 
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LIONS’ DEN 
In many cultures the lion represents a symbol for strength and courage. In both Eastern and Western art, the lion holds 
influential stature above all. The animal’s metaphoric power is often translated through allegorical artwork and is highly 
referenced in Christian iconography. The Old Testament story of Daniel in the lions’ den symbolizes the notion of salvation, 
after the biblical figure was condemned to spend a night with the mythological beasts and survived.7 Each lion is inspired 
by great Italian sculptures from antiquity and the height of the Renaissance. 

Artist Unknown 35 
St. Francis of Assisi, Date Unknown 
Stone 
8’ x 19” x 2’ 

St. Francis of Assisi, the founder of the Franciscan Order, is recognized by his emaciated 
appearance with the stigmata on his hands, feet, and chest. He is typically represented 
barefoot, wearing a dark habit, with a tonsure and a short beard. Symbolic elements 
commonly associated with St. Francis are animals, a book, crucifix, lily, and skull.8 

Artist Unknown 36 
Marzocco Lion, 1989 
St. Gotthard stone 
4.5’ x 19” x 2.5’ 

Lions hold a prolific presence in Italian iconography, representing the 
Florentine Republic. Donatello’s(1386-1466) Marzocco (1418-20) 
symbolizes the Florentine qualities of pride, strength, and generosity. 
Many replicas exist today, but the original is carved out of pietra 
serena, and is in the Bargello National Museum in Florence, Italy. 
Another copy is in the Piazza della Signoria, Florence. 

Artist Unknown 37
Veneto Lion, Date Unknown
Stone
2.5’ x 4’ x 16”

This winged lion holding a scroll symbolizes the Venetian 
Republic’s power on land and sea. In religious iconography, 
the lion is commonly portrayed next to St. Mark the Evangelist, 
and remains an evangelical symbol. St. Mark is the patron 
saint of Venice and his emblem is the winged lion, equipped 
with a sword and a scroll, which reads “Pax Tibi Marce Evangelista Meus (Peace to You Oh Mark My Evangelist). 
This reproduction is inspired by the original (15th century), which sits on the top of the clock tower in the Piazza 
San Marco, Venice, Italy.

Artist Unknown 38 
Etruscan Chimera, Date Unknown 
Bronze 
3’ x 17” x 5’ 

Chimera is a beast with a lion’s head and body, a second head of a goat, 
and serpent’s tail. This horrific monster is present in mythological imagery 
dating back before Christ. This Etruscan Chimera is a replica of a 16th 
Century sculpture located in Florence, Italy. Chimera is focused, ready to 
pounce, its beautiful silhouette contrasting its strong musculature details. 
Its mane, horns, claws, and sharp teeth are finely crafted, and the whole 
presence enforces its intent to frighten away evil forces. 

7 Lucia Tongiorgi Tomasi, Edward J. Nygren. “Animal Subjects: 17th Century.” Grove Art Online.
Oxford University Press, 2007. http://www.groveart.com/
8 M. Habig, ed.: St Francis of Assisi: Writings and Early Biographies: English Omnibus of the Sources for the Life of St Francis
(Chicago, 1973) 
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Artist Unknown 
Lions of Lucca, 1989 
Marble 
5’ x 2’ x 5’ (each) 

Lucca is an Italian city in Tuscany, and 
was colonized by the Etruscans from the 
7th century BC. 
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This winged lion holding a scroll symbolizes the Venetian 
Republic’s power on land and sea. In religious iconography, 
the lion is commonly composed next to St. Mark the Evangelist, 
and remains an evangelical symbol. St. Mark is the patron saint 
of Venice and his emblem is the winged lion, equipped with a 
sword and a scroll, which reads “Pax Tibi Marce Evangelista 
Meus (Peace to You Oh Mark My Evangelist). This reproduction 
is inspired by the original (15th century), which sits on top of the 
clock tower in the Piazza San Marco, Venice, Italy.  

Artist Unknown 
Medici Lion, Date Unknown 
Limestone 
5’ x 2’ x 6.5’ 
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This sculpture is inspired by Flaminio Vacca’s (1538-1605) 
lions, commissioned by Grand Duke Ferdinando I in the 
16th century for the Villa Medici, Rome. The Italian sculptor 
displayed a great enthusiasm towards antiquity and the 
Hellenistic ideals of Classical sculpture: “This statue shows 
a return to a Classical mode, a work of great vitality and 
virtuoso realism.”9 

Giovanni Antoniazzi 
b. 1935, Florence, Italy 
Leoni Sdraiato, Date Unknown 
Carrara marble 
2’ x 4’ x 18” 

These resting lions are replicas of Antonio Canova’s (1757­
1822) sculpture that was part of the funerary monument for Pope 
Clemente XIII’s tomb placed in St. Peter’s Basilica, Vatican in 1792. 
Pious principles and virtuosity act to mediate death, and the lions 
perched at the base act to protect the tomb of the mortal. Each 
independent figure creates a pyramidal form, and enhances the symbolic space: “from the lions at its base, custodians of 
the entrance to the sepulcher, to the idealized nude Genius of Death derived from Classical models, and the theological 
Virtues carved on the sarcophagus beside it, then to the colossal statue of Religion. The monument culminates in the figure 
of the pope kneeling in prayer with lowered eyes, his tiara beside him on the ground. His face is an excellent portrait in the 
Venetian realist tradition.” 10 
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Artist Unknown 
Winged Lion of St. Mark, 1989 
Limestone 
5’ x 6.5’ x 2.5’ 

44 9 Ana Maria Rybko, “Vacca, Flaminio.” Grove Art Online. Oxford University Press, 2007, http://www.groveart.com/ 10 Giuseppe Pavanello, “Canova: Sculpture.” Grove Art Online. Oxford University Press, 2007, http://www.groveart.com/ 45 
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Artists featured in the Museum of Outdoor Arts’ indoor and outdoor collection 

Magdalena Abakanowicz 

John Adduci 

Judy Anderson 

Giovanni Antoniazzi 

Barbara Baer 

Bill Barrett 

Corwin Bell 

Betlese 

Chen Chi 

Eduardo Chillida 

Ann Cunningham 

Woods Davy 

Guy Dill 

Mark Di Suvero 

John Doyle 

Andrew Dufford 

Stanley Bleifeld 

Carolyn Braaksma 

Michele Brower 

Beniamino Bufano 

George Carlson 

William Carlson 

Sir Anthony Caro 

Abner Dulie 

Lin Emery 

Virginio Ferrari 

Rob Fisher 

Linda Fleming 

Gene Montez Flores 

Neil Goodman 

Gianfranco Gorgoni 

Red Grooms 

Michael Gutzwiller 

Susan Hart 

Lonnie Hanzon 

John Henry 

John Hock 

Stephen Hokanson 

Ginny Hoyle 

Jon Isherwood 

Randy Jewart 

Tsehai Johnson 

Dan Kainz 

Larry Kirkland 

Grace Knowlton 

Amy Laugesen 

Jon Leitner 

Dennis Leon 

Kenneth Libbrecht 

Elizabeth Gill Lui 

George Lundeen 

Robert Mangold 

David Mann 

Harry Marinsky 

Emilio Martelli 

Nanette Martin 

Ivan Mestrovic 

Denise Milan 

Andy Miller 

Sylvia Montero 

Ursula Morley Price 

Jesus Moroles 

David Nash 

Alissa Neglia 

Taylor Nkomo 

Agnes Nyanhongo 

Tony Ortega 

Patty Ortiz 

Daniel Ostermiller 

Ary Perez 

Joel Perlman 

Arnaldo Pomodoro 

Joseph Raffael 

George Rickey 

Louis Rosemond 

Lincoln Schatz 

Sebastian 

Todd Siler 

Craig Marshall Smith 

Kristine Smock 

Daniel Sprick 

Joseph Snyder 

Barbara Takenaga 

Leslie Alcott Temple 

Lynn Tillery 

Steve Urry 

Mark Warwick 

Madeline Wiener 

Isaac Witkin 

* Please note that not all indoor artworks are on display.  Please contact the Museum for more information. 
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